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Jean Joseph Xavier Bidauld (1758-1846) - Romantic Italian Landscape, Dated 1823

Description

Mountain view at the waterfall in Italy dated
1823

Qil on canvas Signed and dated on the right side
Period inscriptions on the back on the frame:
"Bidauld, lacave..."

Bears a number 81 on the chassis of the canvas as
well as on the frame.

Dimensions: 17 x 14 cm

With frame: 30 x 27 cm

In this romantic painting by Jean Joseph Xavier
Bidault nature is honored; the painter expresses
his emotion in front of a grandiose landscape.
Threefiguresin the alcove of the rocks take
advantage of the beauty of the view. They are
tiny compared to the magnitude of the elements.

4 800 EUR

Signature : Jean Joseph Xavier Bidauld (1758- 1846 )
Period : 19th century

Condition : Tres bon état

Materia : Oil painting

Width: 14 cm

Height : 17 cm
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The small format of the work is conducive to
painting on the motif. Our painting perfectly
illustrates Jean Joseph Xavier Bidault's practice
of outdoor sketching; his taste for new views and
sites, grandiose which diversify the viewpoints,
the mountains, the rocks where the vegetation
clings and the waterfall which he transcribesin
meticulous and flexible writing.

His palette favors ocher and red tones and the
range of greens. In the second half of the 18th
century, the practice of landscape sketching, done
inoil and in the open air, spread widely across
Europe.

Coming from all over Europe, artists flocked to
Italy to paint the monuments of Rome and the
idealized landscapes of the Roman countryside. It
isin this European movement that the school led
by Pierre-Henri de Valenciennes and
Jean-Joseph-Xavier Bidault is placed. These
landscape painters of the first half of the 19th
century are today considered the very first
open-air painters, although their compositions are
till idealized. These artists took afirst step
towards a new vision of landscapes in painting
until the emergence of the landscapes of the new
generation of the Barbizon schooal.

Bibliography

The first landscape painter to be admitted to the
Academy of Fine Artsin 1823, Bidault belonged
to the first generation of classical landscape
painters of whom he was with J.V; Bertin, N.
Didier Boguet and Valenciennes, one of the best
representatives. It was his brother who gave him
hisfirst artistic training, then Jean-Joseph-Xavier
studied at the School of Fine Artsin Lyon. He
was influenced by Dutch painting, and atrip to
Genevaintroduced him to high mountain
landscapes. In 1783, Bidault wasin Paris and
received advice from J. Vernet. As atrue pioneer,
he studied on the spot in the forest of



Fontainebleau. At first an ardent defender of the
historical landscape, he opposed the new
naturalist school. Histrip to Italy from 1785 to
1790 and his many oils taken from the motif will
be decisive, he will find his own expression there
and define his style. On his return to Paris he
exhibited at the Paris Salon for the first timein
1791; he exhibited there until 1844. Hewon a
gold medal there in 1812. He quickly became
successful and received an encouragement prize.
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